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known. (No obscenity intended.
The moniker derives from the firm’s
telex address.)

It was Gensler that brought the
art world into the 216,000-square-
foot project’s orbit. “With a sophis-
ticated and soothing environment
in a subtle palette—grays, whites,
natural finishes—there needed to
be a dramatic moment, something
that people would remember,” prin-
cipal Edward Wood says. “Right from
the start, | knew what that could be.”

MoFo’s eight main elevator lob-
hies have cars on only one side,
leaving the opposite wall a blank
canvas. Wood envisioned filling
those 42-foot-long spaces with
site-specific works by a painter
known for his brilliantly colorful,
large abstractions. “I'd been hoping
to work with Markus Linnenbrink
ever since he did a temporary
installation at Gensler,” Wood says.
“I felt that his paintings could bring
a necessary artistic grandeur to =

Many separate worlds, self-
obsessed and frequently combat-
ive, compose the city of New York.
But three powerful spheres of in-
fluence—corporate law, commercial
real estate, and contemporary art—
came into unusually auspicious
alignment at a Gensler project

in Midtown.

The story begins with the 2009
crash, which saw developer Boston
Properties abruptly halt foundation-
evel construction on a $1.5 billion,
38-story office tower by Skidmore,
Owings & Merrill. Two years later,
the mothballed project sprang
pack to life when San Francisco law
firm Morrison & Foerster agreed
to become the anchor tenant. A
New York Post headline trumpeted:
“Lease Saves 250 W. 55th.” Eight
levels, 17 through 24, plus a base-
ment support facility, would be-
come a larger Manhattan outpost
for 350 attorneys and support

staffers at MoFo, as it's universally
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Previous spread: For elevator
lobbies at the Midtown office
of Morrison & Foerster, Gensler
commissioned paintings by
Markus Linnenbrink.

Top, from left: Steel cable
supports Joel Berman Glass
Studios’s installation in the
reception area. Leather wrap-
ping the desk contrasts with
porcelain floor tile that mimics
oak. Bottom, from left: Rodolfo
Dordoni designed the sofas.

A stair landing is travertine.

In the elevator lobby that leads
to reception, LED ceiling fixtures
ensure even lighting.
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horizontal stripes and vertical drips
of resin and pigment<£ombine the
right amounts of formal rigor,
meticulous craft, and expressive
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spontaneity to represent the law
firm’s essence.

Linnenbrink conceived the
commission as a single, massive
work split into eight sections, each
unique but related. He also initially
intended to paint murals directly
on the walls. Eventually, however,
he decided to work on panels in his
studio and assemble them on-site.

A number of strategies link the
dazzling murals to the otherwise
restrained interiors. Controlled
splashes of color, for one: A reddish
orange, prominent in the elevator
lobbies, finds its way into the
armchair upholstery, sofa pillows,

10 lll'llllllll'l'lllll'llllll

lacquered side tables, and wool
rug in the sitting area off reception.
Careful detailing and an artful
mix of colors and textures modu-
late the rectilinear, easy-to-read in-
teriors, influenced by the geometry
of the SOM building. In reception’s
double-height atrium, columns and
some walls are lacquered white.
Other walls are paneled in a dark
gray Japanese wood or covered in
polyethylene in a similar brooding
shade. Blond oak-effect porcelain
loor tile shifts to silvery travertine
'or the treads of the staircase that
angles upward behind the desk.
Between the desk and the stair

novers reception’s showstopper.
t's a 20-foot-high installation of
clear, colorless cast-glass panels
suspended on an elaborate system
of steel cable. Their rippling pat-
tern is an aqueous version of the
dia-grid visible out the windows,
on Foster + Partners’s Hearst
Tower. Wood notes a connection
to Linnenbrink, too: “As with the
paintings, an exacting, repetitive
form is softened and humanized.”
However, the artist in this case is
actually a design firm, Joel Berman
Glass Studios.

From reception, a row of four
framed acrylics on paper by =

T ham l.'l!l! L1 m nunmm

LULUHL ,

Top: Linnenbrink painted in acrylic,
pigment, and gesso on panel. Center:
Digital manipulation allows all eight
pieces to appear together. Photography:
lom Powel Imaging. Bottom: Each
stretches 42 feet long.
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Linnenbrink can be glimpsed over- whimsy without losing the overall
nead, hung against polyethylene calm,” Wood explains.

wall covering in a saturated aqua Much the same could be said
derived from his larger works. That about artwork that, cometlike,
wall belongs to a conference room adds a streak of creative energy
not far from the café. Here, glossy to a law firm’s aura of serious
gray kitchen cabinetry; a backsplash ~ business. Managing partner Brett
of charcoal-gray glazed brick, a Miller, a member of the design
white counter, and black stools committee, evidently agrees.

and chairs play off benches uphol- “Ed Wood is a genius,” Miller pro-
stered in a cheery aqua-and-white claims. Then he speeds off, past
floral cotton that was vinylizec one of the drip paintings, on his
for durability. “It brings a note of way to a high-powered meeting. w
PROJECT TEAM

LEA KIM; TIM BROMILEY; HOLLY HAYDEN; BOB SEITZ; ELLA KUI; DAVID BRIEFEL; KATE KELLY; JEFFREY COOK;
JOHN MAESTAS: GENSLER. HDLC ARCHITECTURAL LIGHTING DESIGN: LIGHTING CONSULTANT. RTS UNIFIED
COMMUNICATIONS: AUDIOVISUAL CONSULTANT. ARUP: STRUCTURAL ENGINEER. CERAMI: ACOUSTICAL ENGINEER.
ROBERT DERECTOR ASSOCIATES: MEP. SCANGA WOODWORKING: WOODWORK. STRUCTURE TONE: GENERAL
CONTRACTOR.

PRODUCT SOURCES

FROM FRONT JOEL BERMAN GLASS STUDIOS: CUSTOM GLASS PANELS (RECEPTION). KELEEN LEATHERS: DESK
UPHOLSTERY. MINOTTI: SOFAS. USONA: CHAIRS. POLLACK FABRICS: CHAIR FABRIC. BRENTANO: PILLOW FABRIC.
HOLLY HUNT ENTERPRISES: BENCH, SIDE TABLE. BALTUS COLLECTION: LOW TABLES. CHRISTIAN LIAIGRE: DRUM
TABLES. RUG ART: CUSTOM RUG. LUKAS LIGHTING: CUSTOM PENDANT FIXTURES. TOM DIXON: PENDANT FIXTURES
(MEETING ROOM). BLOOMSBURG CARPET INDUSTRIES: CARPET. ARMSTRONG: CEILING TILE. DATESWEISER FURNI-
TURE CORPORATION: TABLES (MEETING, CONFERENCE ROOMS). HERMAN MILLER: CHAIRS (MEETING, CONFER-
ENCE ROOMS, CAFE), BENCHES (CAFE). KNOLLTEXTILES: WALL COVERING (CONFERENCE ROOM), BENCH FABRIC
(CAFE). GUBI THROUGH SUITE NEW YORK: STOOLS (CAFE). GORDON INTERNATIONAL: TABLES. CAESARSTONE:
COUNTER MATERIAL. COOPER LIGHTING: LINEAR FIXTURE. THERMADOR: REFRIGERATOR. THROUGHOUT STONE
SOURCE: FLOOR TILE. AMERLUX; EDISON PRICE LIGHTING: RECESSED CEILING FIXTURES. BENJAMIN MOORE &
CO.; SHERWIN-WILLIAMS COMPANY: PAINT.
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Top, from left: A table in bronze
and glass stands on a custom
wool rug in reception. Lustom
pendant fixtures are aluminum.
Bottom, from left: lom Dixon's
pendant fixtures hang in a
meeting room. Linnenbrink
paintings in acrylic on paper line
a conference room's wall covered
in polyethylene. In the cafe, stools
by Komplot Design pull up to a
quartz-composite counter.

Go to interiordesign.net/gensler-
mofo1l for more more images of
the law firm.
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